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BY MICHAEL ROSS

FOR MORE THAN A DECADE SHERYL BAILEY HAS HONED
her reputation as a smoking post-bop ax slinger in the cru-
cible of New York City clubs such as Smalls and the 55 Bar. As
serious as she is about jazz, though, it was more popular music
that drew her to the instrument initially. “I come from a fam-
ily of musicians who all played great classical piano, so I decided
that I wanted to play guitar,” she recalls. “It was a combina-
tion of being rebellious and wanting to play rock music—the
music that I was really into.”
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